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Gallery360 is the CityU School of Creative Media's immersive
360-degree stereoscopic visualization environment, which has
evolved from the groundbreaking AVIE system developed in
2006 at the UNSW iCinema Research Centre. Besides its
landmark applications in digital cultural heritage, numerous
internationally acclaimed research projects have explored its
unique capabilities as a platform for artistic expression, future
cinema, and data visualization.

Venue address:

M8oo1, 8th Floor, v
Run Run Shaw Creative Media Centre
City University of HongKong =~
18 Tat Hong Avenue, Kowloon Tong

19&22
May

Dennis Del Favero with Stephen Sewell, i 201 6
Jeffrey Shaw, Elwira Titan, Peter Weibel *

Atmsocape is an experimental cinematic adaptation of
the 1835 novella Lenz by George Buchner. Atmoscape
interactively accompanies the protagonist as he

~ traverses a spectrum of interconnected dream worlds

generated through an Artificially Intelligent particle
visualisation system, ranging from worlds composed by
the microscopic particles of his body, through to worlds
created by the macroscopic particles of the atmosphere
as he floats 30,000 kilometres above the earth.

21623
. | May
Alan Price 20] 6

Influenced by Inuit tradition, Green Corn Dance is a music

composition scored by John Luther Adams. Computer
graphics are driven in real time by the music to produce a
visual perspective on global climate change. Images of
animals and human technology were mined from the internet
and procedurally-altered with the appearance of raw film
scratches or rock art.







- Swarminvitesus into statesof
inert materials, throughto
- humanandanimallife,and =~
exploresthecomplex
~ relationships between clouds of
 particlesand soundgrains,

excerpts of longer works were created
_inartresidencies at Montreal's Society -+
for Arts and Technology (SAT). Founded
~in1996, SAT is a non-profitorganization
~ recognized "iritema't’iqhal,ly‘ forits
* active, leadingrole indeveloping =~ = L W RUIVA
"immersifvé«‘technclégie's;?aurgme‘nt‘ed . e - f,~Du’stynfLUCas/ = o
~ realityand creative use of high-speed : e
~ networks. Its premises harbours the
. SATOSPHERE, apermanent modular
dome, dedicated to the development. -
~ and presentation of 360° immersive
experiences. .

~ Thesefourshortworksandthree = daly31.0)Q

Pluroma is ai\[iSUaljburney'into
 the fractal paintings of Dustyn
Lucas. Viewers will be lost in the -
self-similarnature of each
painting while exploring the

visual possibilities of an

infinitely fractaluniverse.

 wwwsatgeca

;»Seéntamsioéﬁ d’PéU,l‘CUrrifé P

~ Ajourney between dimensional planes, reaching beyond -
 the observable Universe, into imagined environments
where the laws of physics are ever changing and unlike

- anything we have experienced. .

SOCIETY FOR ARTS o
AND TECHNOLOGY Québecs®




Pattrick;T'r.udeaL‘] and”Otbitald h . . : g ;,John Adams OSM Maestro Kent Nagano

* Inthis lmmerSlveﬁlm the spectatorﬂoatsthrough 3D - Froma a umque pomt -of- ~view at the heart of the

~ landscapes, partades and fluid simulations. Theplayof llght and . _orchestra, the audience is propelted lnto the -
~ shadows, the material constructions, the everchanging voids, - . composer s lmaglnary world

are creatmg, negative spaces which become objects of interest. -

* -~ : 4
Ro’man Zavada ; . - : - - - = SAT Yan Breuleux Jean Ranger -
With an uprtght plano planted in the rock of the Canadlan - : ThlS immersive medltatlon explores the rote of human
~ Shield, the film offers a colourful immersive dive intothe lmaglnatlon in shaping the Anthropocene &ntegratmg
_heart of the boreal forest, under the polar lights where =~ - artistic animations and scientific visualization to take
the piano’s resonating stnngs enterina dtalog with the - participants to the heart of Earth's regenerative and

ﬁlmed 360° auroras. - - - re-imagine humanltys relatlonshlptotheplanet
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The three-year arts-based research project Digital
Synesthesia (2013 - 2016) has been organized by the
Department of Digital Art at the University of Applied
Arts Vienna, Austria.

The inter- and trans-disciplinary project aimed at the
exploration of the synesthetic capabilities of digital art
and focused on its technological, medial and aesthetic
conditions, which can provoke synesthetic experiences
for non-synesthetes. As a result, fourteen digital
artworks of seventeen internationally renowned artists
have been produced and now are presented in this
ISEA2016 exhibition, either in their original or
documentary versions.

www.digitalsynesthesia.net

Exhibiting Artists: Anke Eckardt, Karl Heinz Jeron,
kondition pluriel (Martin Kusch/Marie-Claude Poulin),
Alan Kwan, Karen Lancel/Hermen Maat, Marcello
Mercado, Ulla Rauter, Ruth Schnell, Jeffrey Shaw/Sarah
Kenderdine, David Strang/Vincent Van Uffelen, Tamiko
Thiel/Christoph Reiserer, Peter Weibel

Exhibition Concept: Katharina Gséllpointner, Ruth
Schnell, Romana Schuler '

Exhibition Design: Wolfgang Fiel

Curatorial Board: Katharina Gséllpointner, Ruth Schnell,
Romana Schuler, Jeffrey Shaw, Peter Weibel

Presented at ISEA2016 in cooperation with CityU School
of Creative Media

Exhibition venue:

6th Floor, Academic 3

Outside the upper level of Wong Cheung Lo
Hui Yuet Hall & Room 6214

City University of Hong Kong

Tat Chee Avenue, Kowloon Tong

Time/Date:

10:00-21:00, 17 May 2016
12:00-21:00, 18 May 2016
10:00-21:00, 19-22 May 2016

Preview reception: 17:00-19:00, 16 May 2016
Opening reception: 12:00-13:00, 18 May 2016 :
(5th Floor, outside Wong Cheung Lo Hui Yuet Hall,

Academic 3)
DS
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This groundbreaking exhibition combines analog and digital
technologies to present the masterpieces of Giuseppe
Castiglione (1688-1766), an Italian Jesuit missionary who
became a highly influential painter at the imperial court of
the Kangxi, Youngzheng and Qianlong Emperors. It results
from a creative partnership between City University of Hong
Kong and the National Palace Museum.

The exhibition’s innovative design combines historical
artworks, new media and interactive art to create a
compelling, multi-sensory, visitor experience. Twenty-eight
full-size facsimiles of Castiglione’s paintings, famous for
their merging of Eastern and Western styles, are presented
side by side with thirteen digital interpretations of these
works, nine of which were created at the CityU School of
Creative Media. The result is a fascinating conjunction of
traditional and contemporary modes of representation.

Advisors:

Way Kuo, Paul Lam (City University of Hong Kong),
Fung Ming-chu, Ho Chuan-hsing, Lin Quo-ping
(National Palace Museum)

Curators:

leffrey Shaw (City University of Hong Kong),
Hsieh Chun-ko, Kuo Chen-wo (National Palace Museum)
Hwang Wang-hwa (Institute for Information Industry)

The main exhibition is accompanied by ‘Castiglione in
Context' curated by Isabelle Frank

Exhibition venue:

18th Floor, Academic 3

City University of Hong Kong
Tat Chee Avenue, Kowloon Tong

Time/Date:
10:00-19:00 daily (Closed on Mondays),
26 April - 31 July 2016
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Solo exhibition by MaUrice‘Benayoon

Durlng ISEA 1995, the dlgglng of the Tunnel under Atlantlc
started in Montreal Museum of Contemporary Art and at the
same time, in the Centre Pompidou of Paris.

_ 20 years after, the exhibition JUST D|G/ IT!invites you to
navigate human-to-human connections in the real and the
virtual. Living memories of Inside the Tunnel under the

Atlantic (1995, video, 22"30") and Inside the Paris-New. Delhi

Tunnel (1997 video, 13"00'), are both presented for the ﬁrst
time as large scale lnstallatlons with two brand newTunnels.

BORDERS TUNNEL and COLORS TUNNEL are two ways

of dlgglng through boundaries often associated with
violence, wars and conflicts. In the real world dlgglng
tunnels is a way toreduce dtstance and a means togo

~ through cultural, polltlcal and geographlc obstacles With

the virtual tunnels, a new space for dialogue opens up.
The ambiguity of Internet-conveyed images and data, and
the abundant stream of eye-catching visuals keep open
the wounds resulting from the impact of symbohc and

’ polltlcaldlwdlnglmes

Exhibition venue: .
OsageHongKong -
4/F 20 ng Ylp St Kwun Tong Hong Kong

Exhibition opening hours:

20 April-25May 2016,
Mon-Sat 10: 30-18 30, Sun14 30 18 30 .
(Open to spec1al appomtments outsrde of these tlmes._ 2
Closed on publlc hohdays) . .

Osage spectal hrunch receptmn for ISEAsz
22 May 2016 13 30- 1700 . ;




